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EL QUIJOTE ILUSTRADO

“Yo apostaré -dijo Sancho- que antes de mucho tiempo no ha de haber bodegon, venta, ni meson o tienda de
barbero donde no ande pintada la historia de nuestras hazanas”

A Sancho, fiel escudero de Don Quijote, no le faltaba razén; a lo largo de la historia muy pocas obras literarias
han ejercido un poder de atraccion y han sido fuente de inspiracion para los artistas plasticos como E/ Ingenioso
Hidalgo Don Quijote de la Mancha. La muestra “El Quijote ilustrado”, ofrece un recorrido panoramico por las
imagenes que la obra maestra de Cervantes ha generado a través del tiempo; desde las primeras ilustraciones
del siglo XVII hasta nuestros dias. Un espacio donde podra apreciar de forma cronoldgica, reproducciones de
las estampas de Blount, Hodgkin, Coypel, Tonson, Ibarra, Goya o Picasso y una seleccion de las mas bellas edi-
ciones del Quijote, ilustradas por artistas como Gustav Dor¢, Salvador Dali o Eberhard Schlotter, entre otros.

THE ILLUSTRATED DON QUIXOTE

"I'll lay a bet," said Sancho, "that before long there won't be a tavern, roadside inn, hostelry, or barber's shop
where the story of our doings won't be painted up..."

Sancho Panza, Don Quixote's loyal squire, was right; in the course of history, very few literary works have
proven so attractive to artists and have been such a great source of inspiration as The Ingenious Gentleman Don
Quixote of La Mancha. The exhibition "The Illustrated Don Quixote” offers just some of the images which Cer-
vantes's masterpiece has generated over time, from the first illustrations in the 17th century to the present day.
A chronological journey in which you can appreciate reproductions of prints by Blount, Hodgkin, Coypel, Ton-
son, Ibarra, Goya or Picasso and a selection of the most beautiful editions of Don Quixote, illustrated by artists
such as Gustav Doré, Salvador Dali or Eberhard Schlotter, among others.
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LA ESTANCIA DE DON QUIJOTE

“En resolucion, él se enfrasco tanto en su lectura, que se le pasaban las noches leyendo de claro en claro, y los
dias de turbio en turbio, y asi, del poco dormir y del mucho leer, se le seco el cerebro, de manera que vino a
perder el juicio”.

Una recreacion de la estancia de Don Quijote en la que podra revivir el entorno original donde Don Alonso Qui-
jano se enfrascaba en la lectura de sus libros de caballerias; contemplar una espectacular escultura a tamano real
y admirar una de las mas sugerentes e inquietantes imagenes del Quijote del célebre artista francés Gustav Doré
(Estrasburgo, 1832- Paris, 1883).

DON QUIXOTE'S ROOM

"In short, he became so absorbed in his books that he spent his nights from sunset to sunrise, and his days from
dawn to dark, poring over them; and what with little sleep and much reading his brains got so dry that he lost
his wits."

A recreation of Don Quixote's room in which you can relive the original setting in which Don Alonso Quijano
would completely absorb himself in his chivalric novels, contemplate a spectacular life-size sculpture and admire
one of the most evocative, disturbing images of Don Quixote by the famous French artist Gustav Doré (Stras-
bourg, 1832 - Paris, 1883).
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GALERIA DE ARTE

“Dichosa edad y siglo dichoso aquel adonde saldran a la luz las famosas hazarias mias, dignas de entallarse
en bronces, esculpirse en marmoles y pintarse en tablas para memoria en lo futuro”

Un espacio dedicado al Arte contemporaneo inspirado en la figura de un “Quijote universal”. Una nueva mirada
en torno al Ingenioso Hidalgo y un acercamiento a la obra grafica original como forma de expresion artistica y
a las diferentes técnicas de estampacion; desde el grabado calcografico (aguafuerte, aguatinta, punta seca, buril
o manera negra) y la litografia (estampacion sobre piedra) hasta la estampacion digital o giclée. Un viaje icono-
grafico por las interpretaciones del Quijote mas sorprendentes: Don Quijote Samurai; una vision japonesa del
Quijote, un encuentro en el tiempo entre los guerreros samurais y los hidalgos castellanos. El Quijote Mestizo;
la singular interpretacion de cinco artistas cubanos que fantasean con un Quijote escrito por Cervantes en Ameé-
rica. Don Quijote con Alma Biilgara; una fascinante vision del Quijote del genial artista Valentin Kovatchev
que rinde homenaje al Rey Simedn de Bulgaria.

ART GALLERY

"Happy the age, happy the time," he continued, "in which shall be made known my deeds of fame, worthy to be
moulded in brass, carved in marble, limned in pictures, for a memorial for ever."

A space dedicated to contemporary art inspired by the figure of a "Universal Don Quixote". A fresh look at
the Ingenious Gentleman and a consideration of original graphic work as a form of artistic expression and
the different printing techniques; from engraving (etching, aquatint, drypoint, burin or mezzotint) and litho-
graphy (stone printing) to digital printing or giclée. An iconographic journey through the most surprising in-
terpretations of Don Quixote: Samurai Don Quixote, a Japanese vision of Don Quixote, an encounter between
Samurai warriors and Castilian gentlemen. Mestizo Don Quixote, the singular interpretation of five Cuban
artists who fantasise about a Don Quixote written by Cervantes in America. Don Quixote with a Bulgarian
Soul; a fascinating vision of Don Quixote by the brilliant artist Valentin Kovatchev who renders homage to
King Simeon of Bulgaria.
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DON QUIJOTE SAMURAI

“El suceso de los rebarfios”
Litografia sobre piedra Kelheim
Maria Santiso 2004

SAMURAI DON QUIXOTE
“The incident with the flocks”
Lithograph on Kelheim stone
Marfa Santiso 2004
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DON QUIJOTE SAMURAI

En el afio 1605 en una oscura imprenta regida por
Juan de la Cuesta, en la madrilefia calle de Atocha,
aparecié la primera edicion de la primera parte de
El Ingenioso Hidalgo Don Quijote de la Mancha.
400 afios después de tan historica fecha el Quijote
ha sido editado en todos los idiomas, maneras y for-
mas, convirtiéndose en la obra de ficcion por anto-
nomasia dentro y fuera de nuestras fronteras.

Don Quijote samurai, intenta aportar una nueva vi-
sion del Quijote, transportando a nuestro hidalgo
castellano al Japon del siglo X VI, transformado en
la figura del guerrero samurai. Existen ciertos pa-
ralelismos que convierten en “almas gemelas” a los
caballeros andantes occidentales y los “bushi” ni-
pones; ambos fueron contemporaneos y aunque
vivieron a miles de kilometros de distancia, com-
partieron codigos similares de conducta que rendian
culto maximo al honor y a la lealtad, y esta actitud
fue la que les llevo a emprender las mas variadas
aventuras y lances propios de su esencial naturaleza
caballeresca. Asi pues, hemos hecho viajar al hi-
dalgo manchego transportandolo desde su abruma-
dor sol de Castilla hasta el sol naciente japonés,
mediante una interpretacion artistica que toma
como referencia la belleza de la estampa japonesa
reflejada en las pinturas del “mundo flotante” de la
escuela de Ukiyo-e.

De esta forma, la biblioteca de Don Quijote se con-
vierte en su analoga estancia japonesa; Don Quijote
samurai es armado caballero al recibir la katana (es-
pada samurai); los molinos de viento adquieren el
estilo caracteristico de Hokusai, transformandose
en molinos de agua. De este modo, todos los prota-
gonistas y situaciones de la obra han sido converti-
dos en personajes y lugares autoctonos japoneses.
Le invitamos a realizar una nueva exploracion del
Quijote. Un apasionante viaje artistico y literario,
desde La Mancha al Japon.

SAMURAI DON QUIXOTE

In 1605, in a dark printing press run by Juan de la
Cuesta, on Calle Atocha in Madrid, the first edition
of the first part of The Ingenious Gentleman Don
Quixote of La Mancha appeared. 400 years after
that historic date, Don Quixote has been published
in an endless number of languages, manners and
forms, one of the most famous works of fiction both
within and beyond our borders.

Don Quixote the Samurai offers us a new vision of
Don Quixote, transporting our Spanish nobleman to
16th-century Japan, transformed into the figure of
a Samurai warrior. There are a number of parallels
which make the knights errant of the West and the
Japanese “Bushi” kindred spirits: they were con-
temporaries and, though they lived thousands of
miles apart, they shared similar codes of behaviour
which valued honour and loyalty above all, and it
was this attitude which led them to undertake the
most varied adventures and exploits befitting their
essential chivalrous nature. Thus, we have taken our
gentleman of La Mancha on a journey, transporting
him from the burning Castilian sun to the rising sun
of Japan, by means of an artistic representation
which takes as its reference the beauty of Japanese
woodcuts as reflected in the paintings of the "floa-
ting world" of the Ukiyo-e genre.

In this way, Don Quixote's library becomes its Ja-
panese counterpart; the Samurai Don Quixote is
knighted as he receives the katana (the Samurai
sword); the windmills acquire the characteristic
style of Hokusai, transformed into watermills. In
this way, all the protagonists and situations from the
novel have been converted into autochthonous Ja-
panese figures and places. We invite you to explore
Don Quixote once again. A thrilling artistic and li-
terary journey, from La Mancha to Japan.
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QUIJOTE MESTIZO

“Don Quijote es armado caballero”
Aguatinta, buril y barniz al azticar
Norberto Marrero (Cuba 2004)

MESTIZO DON QUIXOTE

“Don Quixote is knighted”
Aquatint, burin and sugar varnish
Norberto Marrero (Cuba 2004)
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QUIJOTE MESTIZO

En el aflo 1590, quince afios antes de publicarse la
primera parte del Quijote, Miguel de Cervantes
Saavedra, a la edad de 43 afos, solicito un cargo va-
cante en América. Pocos dias después el doctor
Nufiez Morquecho le respondié de manera tajante:
“Busque por aca en qué se la haga merced” y con
aquella frase, las aspiraciones de encontrar una
mejor vida en las Américas se desvanecieron.

Imaginemos por un instante que el Dr. Nufez hu-
biera aceptado que el héroe de Lepanto se trasladase
a América. Cervantes se hubiese integrado a la co-
lonizacion del continente como uno mas entre tan-
tos sofiadores con la esperanza de encontrar El
Dorado. Las hazafias y aventuras de un Quijote cer-
vantino americano serian sin duda insolitas, propias
de un auténtico caballero andante. Cervantes hu-
biese seguido la ruta de Hernan Cortés para hallar
en la figura de la Malinche, la mas veridica de las
Dulcineas, ante la presencia de una ceiba de raices
centenarias hubiera imaginado al mas temido de los
gigantes y al enfrentarse a un huracan hubiera revi-
vido la epopeya de luchar contra vientos capaces de
hacer volar naves y castillos.

Si Cervantes hubiera llegado a las Américas, hu-
biese escrito un Don Quijote tan universal como el
que escribio en Espana. Un libro que narrara la exis-
tencia sin término de la esperanza humana, del afan
en creer, luchar y morir en aras de una razon, aun-
que descabellada parezca. A cuatrocientos afios de
distancia, el Quijote sigue siendo el mas tangible
entre todos los suefios posibles. Y como metaforas
de ese “Quijote Mestizo” que anda por las calles de
La Habana, vienen las estampas en grabado de
cinco artistas cubanos a revivir desde esta insula,
las hazafias del caballero andante.

MESTIZO DON QUIXOTE

In 1590, fifteen years before the first part of Don
Quixote was published, Miguel de Cervantes Saa-
vedra, at the age of 43, applied for a vacant post in
America. A few days later, doctor Nufiez Morquecho
gave him a resounding reply: “Look elsewhere”, and
with that phrase his aspirations of finding a better life
in the Americas vanished.

Imagine for an instant that Dr. Nufiez agreed that the
Hero of Lepanto should be posted to America. Cer-
vantes would have been a part of the colonisation of
the continent as one of so many dreamers with the
hope of finding El Dorado. The feats and adventures
of an American Don Quixote would undoubtedly
have been astonishing, befitting a true knight errant.
Cervantes would have followed the route of Hernan
Cortés to discover, in the figure of La Malinche, the
truest Dulcinea; in the presence of a ceiba of ancient
roots he would have imagined the most feared of the
giants; and when facing a hurricane he would have
relived the epic of fighting against winds capable of
causing ships and castles to fly.

If Cervantes had travelled to the Americas, he would
have written a Don Quixote as universal as that
which he wrote in Spain. A book that would narrate
the endless persistence of human hope, the desire to
believe, fight and die in favour of a reason, no matter
how ludicrous it may seem. At a distance of four hun-
dred years, Don Quixote remains the most tangible
among all possible dreams. And, as metaphors of that
“Mestizo Quixote” who walks around the streets of
Havana, we have the prints of five Cuban artists to
relive, from that island, the adventures of the knight
errant.
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SUITE DON QUIJOTE CON ALMA BULGARA Il
Aguafuerte
Valentin Kovatchev 2005

SUITE DON QUIXOTE WITH A BULGARIAN SOUL I
Etching
Valentin Kovatchev 2005
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DON QUIJOTE
CON ALMA BULGARA

En 2005 Valentin Kovatchev realiza una nueva serie ar-
tistica inspirada en aquel libro centenario, un Quijote en
caracteres cirilicos que su padre acostumbraba a leerle
desde su mas tierna infancia, uniendo asi los destinos
de Miguel de Cervantes y S.M. Simeon 11 de Bulgaria
en este admirable encuentro de culturas. Del mismo mo-
do, Erasmo de Rotterdam nunca hubiera imaginado que
su legado, siglos mas tarde, seria el vinculo espiritual de
ambos personajes historicos. Tampoco el ilustre Dr.
Gregorio Maraiion que sus palabras fueran tan signifi-
cativas “El hombre enamorado de un ideal, es mucho
mas normal que todos los que no son capaces de com-
prenderlo. Todo lo que hoy es permanente en la Historia

fute, en su origen, puro Quijotismo”.

A pesar de que S.M. Simeon II fuera expulsado en
1946 de su tierra natal, de la que era Rey, con apenas
nueve afos de edad, su corazon ha permanecido an-
clado a Bulgaria. Los bulgaros, descendientes de los
tracios, una de las mas antiguas civilizaciones conoci-
das, no solo eran aguerridos guerreros como el famoso
Espartaco; sus monasterios, el amor a los caballos, el
oro mas arcaico del mundo y su vision de esta vida co-
mo mero transito hacia la inmortalidad son algunos de
sus vestigios.

Cervantes sofl6 un dia con los maravillosos corceles
tracios, cuya belleza, blancura y majestuosidad le fue-
ron reveladas por Homero en “La Iliada”, donde tam-
bién citaba: “Son tan bellas sus armas de oro que en-
cantan a la vista, ya que no parece que hayan sido la-
bradas por hombres mortales, sino forjadas por los
dioses divinos”'. Desde entonces, el alma de Don Qui-
jote cabalga por el magico “Valle de las Rosas” en Bul-
garia, donde quedd encantado para siempre por el aro-
ma de espiritualidad; donde ya no importa ni el tiempo
ni el lugar, solo cuenta el ideal, los valores humanos,
sacrificios y esperanzas de cada cual. Habra cientos,
miles de Quijotes a lo largo de la Historia pero uno
siempre prevalecera: Don Quijote con alma bulgara.

DON QUIXOTE
WITH A BULGARIAN SOUL

In 2005, Valentin Kovatchev produced a new artistic
series inspired by that classical text, a Quixote in Cyri-
llic characters which his father used to read to him sin-
ce his early childhood, thus uniting the destinies of Mi-
guel de Cervantes and King Simeon II of Bulgaria in
this admirable meeting of cultures. In the same way,
Erasmus of Rotterdam could never have imagined that
his legacy, centuries later, would be the spiritual link
between those two historical figures. Nor did the illus-
trious Dr. Gregorio Marafion imagine that his words
would be so significant: “The man in love with an ide-
al is much more normal than all those who are inca-
pable of understanding him. Everything that is fixed
today in History was, in its origin, pure Quixotism”.

Though Simeon II was expelled from his homeland, of
which he was King, in 1946, when he was scarcely nine
years old, his heart has remained anchored in Bulgaria.
The Bulgarians, descendents of the Thracians, one of
the oldest known civilizations, were not only battle-har-
dened warriors like the famous Spartacus; their monas-
teries, their love of horses, the oldest golden treasure in
the world and their vision that life is merely a transition
towards immortality are just a part of their legacy.

One day, Cervantes dreamt about the marvellous Thra-
cian steeds, whose beauty, whiteness and majesty were
revealed to him by Homer in “The Iliad”, in which he
also said: “So beautiful are their weapons of gold that
they enchant at first sight, it seems they were not
wrought by mortal men, but rather forged by the immor-
tal gods”. Since then, the soul of Don Quixote rides
through the magical "Valley of Roses" in Bulgaria, whe-
re he remained forever enchanted by the aroma of spi-
rituality; where neither the time nor the place are impor-
tant, the only thing that matters is the ideal, the human
values, sacrifices and hopes of each one. There will be
hundreds, thousands of Quixotes over the course of his-
tory, but one will always prevail: Don Quixote with a
Bulgarian soul.
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